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AveŸvm wKqv‡iv Í̄vwg: bZzb wm‡bgvq †div 

gvngy`yj †nv‡mb 

 

nv‡½wii I†Zvi Pjw”PÎwbg©vZv †ejv Uvi Av‡›`ªB Zvi‡Kvfw¯‹i mv‡_ wb‡Ri Kv‡Ri Zzjbv‡K evwZj K‡i w`‡q e‡jwQ‡jb, 
“He's much more innocent than us—than me. No, we have seen too many things to make his 

kind of film. I think his style is also different because several times I have had a feeling he is 

much softer, much nicer.”
1| †mUv 2004 mv‡ji K_v| Zvi‡Kvfw¯‹i †P‡q A‡bK †ewk †`‡L‡Qb ejwQ‡jb †ejv 

Uvi| GB †`Lvi g‡a¨ wbðqB Av‡Q evwj©b †`qv‡ji cZb, Av`k©nxb GK mg‡qi g‡a¨ gvbeZvi AwbwðZ hvÎv, cY¨gq 
AvKÉ †fv‡Mi wW‡cÖkb, †ec‡ivqv cÖhyw³ weåg Ges fv‡qv‡jÝÑwecø‡ei †`vnvB-G| nvq wecøe! ZvB †ejv Uvi Ges Zuvi g‡Zv 
Av‡iv A‡b‡K GB bZzb kZ‡K Eli, welbœ, †bwZ-cÖvY, eY©nxb, Awek¦vmx wk‡íi iPwqZv| †Kbbv, GLb Rxe‡bi †fZiUv †hb 
GgbB|  

A_P GB Kv‡jB AveŸvm wKqv‡iv Í̄vwgi Pjw”PÎ welqxMZfv‡e m`_©K, g„`y, ms‡KZgq, Mfxi ms‡e`x, wPÎj|A_ev ïay GB 
†KbÑev Í̄eZvwelqK bZzb bZzb cȪ Ívebv, Kve¨ Ges wPÎKjvi HwZ‡n¨i g‡a¨ mgKv‡ji m‡Z¨i D`hvcb, Rxeb I g„Zz¨ wel‡q 
ˆbwZK cÖkœmg~‡ni we‡ePbv A_ev cÖPwjZ ˆbwZKZv wel‡q cwinvmcÖeY Abv ’̄vÑwek‡` ej‡j GmeB Zuvi Pjw”PÎ| µgk g„Z 
mg‡qi cvi`kx© KvwiMi n‡q D‡VwQ‡jb, `k©K‡K wRÁvmy, mwµq K‡i Zz‡jwQ‡jb GB †KŠk‡j| Avgv‡`i †Zv g‡b Av‡Q 
†K¬vR Avc-Gi †Mvovi w`‡KB †mB `xN© „̀k¨wUi K_v| `„‡k¨i †klfv‡M mvewRqvb‡K hLb †MÖßvi Kiv nq ZLb K¨v‡giv 
evwoi †fZ‡i cÖ‡ek bv K‡i evB‡i A‡cÿv K‡i| Avgiv, `k©‡Kiv, U¨vw·Pvj‡Ki mv‡_ evB‡i A‡cÿv Kwi| Avgiv Zvi mv‡_ 
evwoi †fZ‡i DuwK w`‡q †`Lvi †Póv Kwi, AvKv‡k †evgviæ wegv‡bi D‡o hvIqv Avi Zvi †avuqvi c_‡iLv †`wL, U¨vw·Pvj‡Ki 
mv‡_ giv cvZv Avi dz‡ji Í̄’‡ci †fZi †_‡K dzj KzovB; †`wL GKwU wU‡bi K¨v‡b †m jvw_ gvi‡Q, K¨vbwUi Mwo‡q Pjv 
†`L‡ZB _vwK| GB Zz”Q, A_©nxbZvi g‡a¨ Avgiv AvU‡K _vwK; Avmj NUbv evwoi †fZ‡i NU‡Z _v‡K| Avgiv, `k©‡Kiv 
wRÁvmy, mwµq GgbwK wÿß n‡q DwV| 

g„Z mg‡qi GB Pjb wWwRUvj wm‡bgvq Av‡iv we`» n‡q D‡V‡Q; †Ub A_ev wkwib `vwe Ki‡Q `k©‡Ki ms‡e`x mwµqZv; m„wó 
Ki‡Q Pjw”PÎ Abyave‡bi bZzb bZzb gvÎv|  

Avi wkwib-Gi K_v hLb DVjB, GLbB, ZLb e‡j †bIqv hvK Zuvi kã-Qwei K_v| e‡jb wKqv‡iv Í̄vwg, `viæY Av ’̄vq, “I 

regard sound as being very important, more essential than pictures. A two-dimensional flat 

image is all you can achieve with your camera, whatever you may do. It’s the sound that gives 

depth as the third dimension to that image. Sound, in fact, makes up for the shortcoming of 

pictures.”
2
 

kã-Qwei GB wbixÿv †Ub, dvBf js †UKm †WwW‡K‡UW Uz IRy GBme wWwRUvj Qwe‡Z| Zvi PzovšÍ, `ytmvnmx Awfe¨w³ 
wkwib-G| Zvn‡j wKqv‡iv Í̄vwg wK GK AvZ¥gMœ, weeigyLx wkí- ª̄óv? Zuvi mgKv‡ji wb®‹iƒYZv wK Zv‡K wePwjZ K‡i bv? 
wZwb wK wbwe©Kvi Ges bZ? cÖwZôv‡bi mv‡_ Awe‡ivax Zuvi wkí-hvÎv?  †Ub Ges cieZx© Qwe¸wji K_v bv nq c‡ii R‡b¨B 
†Zvjv _vK; wKš‘ †h †K¬vR Avc,_ªy `¨ Awjf wUªR,†U÷ Ae †Pwi ev `¨ DBÛ DBj K¨vwi Avm Zuv‡K w`‡qwQj RMr-‡Rvov 
L¨vwZ Ggb GK Pjw”PÎKvi wn‡m‡e whwb `vk©wbK, Ava¨vwZ¥K GK Pjw”P‡Îi iƒcKvi †ejv Uv‡ii GB Kw_Z KwVb Kv‡j 
†mBme Qwe‡ZB GK wbwnwj÷ wkíxi mv‡_ Rwo‡q cwo bv wK Avgiv? Ggb GK wkíx whwb wkí‡fv³vi `vqgyw³i `vwqZ¡ †bb 
bv| †K¬vR Avc `k©K‡K mZ¨welqK GK RwUjZvi g‡a¨ wb‡ÿc K‡i, _ªy `¨ Awjf wUªR GB wbðqZv †`q bv †h †nv‡mb Ges 
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Zv‡n‡in& GK bZzb my›`i Rxeb ïiæ Ki‡Z cvi‡e| †hgb wbðqZv †`q bv `¨ DBÛ DBj K¨vwi Avm †h †enRv` IB ï× 
MÖvgxY Rxe‡bi AwfÁZvq GKRb LuvwU wnDg¨vwb÷ n‡q DV‡e| Avi †U÷ Ae †Pwi †Zv †eu‡P _vKvi A_© Ges †hŠw³KZv‡KB 
wK¬b-wPU †`q bv! Gfv‡e GK g„`y¯̂i A¨vbvwK©, e¨_© gvbeZv A_ev ivRbxwZ wel‡q K¬̈ v‡Û÷vBb g¨wb‡d‡÷v| wKqv‡iv Í̄vwg 
e‡j‡Qb †h ev Í̄eZvi †fZi wZwb m„wó K‡i hv‡”Qb †mLv‡b Zuvi Qwe‡K wZwb, "a tale of social injustice, frustration, 

forbiddance and stifling tradition"
3wn‡m‡e AvL¨vwqZ Ki‡Z cv‡ib bv| ZvB m`_©K cwiYwZi GK Bw½Z cÖvq me 

Qwei †k‡lB; wKš‘ †klUvB cy‡iv Qwe bq| ejv hvq, wKqv‡iv Í̄vwgi eû ¯Í‡ii b¨v‡iwU‡fi cÖwZ AwePvi n‡e Zuvi Qwei 
cwiYwZ‡K Qwei gg© wn‡m‡e MÖnY Ki‡j| 

Av‡jvPKiv GB e‡j Zuv‡K †kl kÖ×v Rvwb‡q‡Qb †h, "He was one of the greatest ironists and symbolists in 

the history of cinema, bringing out grand philosophical ideas and depicting independent-

minded characters, nothetheless apparently deferring to imposed conventions and 

expectations."
4| 

Avm‡j AveŸvm wKqv‡iv Í̄vwg bZzb wm‡bgvi KvwiMi| AvcvZ b¨vPvivwjR‡gi †fZ‡I Zuvi Pjw”PÎ Avw½‡Ki wbixÿvq, `vk©wbK 
MfxiZvq, ˆbwZKZv Ges ivR‰bwZK cÖkœ DÌvc‡b Avðh© †KŠkjx| Zuvi Pjw”P‡Î Kvwnwb Ges cÖvgvY¨Ki‡Yi †h K‚Uvfvl Zv 
Avm‡j Rxeb I ev Í̄eZv wel‡q GK `vk©wbK msjvc| Zuvi GK Pjw”P‡Îi cÖ_g „̀‡k¨ GKRb Awf‡bZv `k©K‡K mivmwi 
Rvbvb †h, wZwb GB Qwe‡Z GKRb Pjw”PÎ-cwiPvj‡Ki f‚wgKvq Awfbq Ki‡Qb| wZwb Av‡iv Rvbvb †h, GB Pjw”PÎ 
cwiPvjK Zvi Qwei R‡b¨ GKRb Awf‡bÎx‡K evQvB Kivi R‡b¨ GB MÖv‡g G‡m‡Qb| GBfv‡e ev¯Íe Ges M‡íi mxgvbvUv 
f½yi n‡q c‡o, A_ev ev Í̄e Ges M‡íi †Lvjm¸‡jv‡K Avgiv µgvMZ Qvov‡Z _vwK, wKqv‡iv Í̄vwgi Pjw”P‡Î, m‡Z¨ †cŠuQ‡bvi 
msMÖv‡g| Avevi ¯̂cœI ¸iæZ¡c~Y© Zuvi Kv‡Q, IB m‡Z¨ †cŠuQ‡bvi nvwZqvi wn‡m‡eB|  

A_ev wKqv‡iv Í̄vwg †hfv‡e Zuvi Qwei `„k¨gvbZv‡K m¤ú„³ K‡i‡Qb cvi‡m¨i cÖvPxb wPÎKjvi Avw½‡Ki mv‡_ †m K_vB ewj 
bv †Kb? cvi‡m¨i cÖvPxb wPÎKjvi cwi‡cÖwÿ‡Zi Abycw ’̄wZ, Djø¤^ K‡¤úvwRkb,Dc ’̄vwcZ „̀‡k¨i †Kv‡bv †K›`ªxq †dvKvj 
c‡q‡›Ui Abycw ’̄wZ Gme welq Zuvi cÖavb cÖavb B‡gR-†gvwUf¸‡jv wbg©vY K‡i‡Q| wKqv‡iv Í̄vwgi mKj Qwe wb‡q Av‡jvPbv 
GiKg GKwU †mwgbv‡i m¤¢e bq| Avgiv †mR‡b¨ w ’̄i K‡iwQ †h Zuvi cÖ_g PviwU wWwRUvj KvR wb‡q Avgiv AvR‡Ki 
Av‡jvPbv‡K mxgve× ivLe|  

wWwRUvjcÖvgvY¨Ki‡Yi wbixÿv: G we wm Avwd«Kv (2001) 

bZzb kZ‡K AveŸvm wKqv‡iv Í̄vwg Zuvi Pjw”PÎ-Awfe¨w³i bevqb Ki‡jb; bZzb cÖhyw³i m¤¢vebv‡K e¨envi K‡i| 

G we wm Avwd«Kv DMvÛvi wkï‡`i Ici wbwg©Z wKqv‡iv Í̄vwgi cÖvgvY¨wPÎ| RvwZms‡Ni K…wl Dbœqb Znwej (BdvW) 
wKqv‡iv Í̄vwg‡K GB QwewU Kwgkb K‡i| D‡Ïk¨ wQj hy× Ges GBWm-Gi gnvgvixi g‡a¨ GKwU †emiKvwi ms¯’v Kxfv‡e 
DMvÛvi wkï‡`i iÿvi †Póv Ki‡Q †m wel‡q GKwU cÖPviYvg~jK Qwe Kiv| wKqv‡iv Í̄vwg I Zuvi mnKvwi mvB‡dvjøvn 
mvgvw`qvb G wel‡q GKwU cÖv_wgK Rwic Kivi R‡b¨ `k w`‡bi md‡i DMvÛv hvb| Zuv‡`i Kv‡Q wQj ỳwU wWwRUvj 
n¨vwÛK¨vg| md‡ii mgq Zuviv GB K¨v‡giv¸wj w`‡q cÖPzi Qwe Zz‡jwQ‡jb hv GK ai‡bi Uª̈ v‡fj †bvU wn‡m‡e e¨eüZ 
n‡eÑGB wQj cÖv_wgK D‡Ïk¨| cwiKíbv wQj Gici Zuviv Avevi DMvÛvq hv‡eb QwewU ïU Kivi R‡b¨| wKš‘ cÖv_wgK mdi 
†k‡l wd‡i G‡m GB Uª̈ v‡fj †bvU¸‡jv †`‡L wKqv‡iv Í̄vwgi g‡b n‡jv g~j QwewU Kivi Dcv`vb wZwb †c‡q †M‡Qb| cÖvq wek 
NÈvi †h Pj”Qwe Zuviv †iKW© K‡i G‡bwQ‡jb, cÖvq AcwiKwíZfv‡eB Zv-B AvU gvm a‡i m¤úv`bv K‡i Zuviv wbg©vY Ki‡jb 
G we wm Avwd«Kv| GB Qwei gva¨‡g AveŸvm wKqv‡iv Í̄vwgi wWwRUvj Pjw”PÎ wbg©v‡Yi ïiæ| AšÍZ c~Yv©½ Pjw”PÎ A‡_© †Zv 
e‡UB| G cÖm‡½ Zuvi e³e¨ †kvbv hvK| 
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"I felt that a 35mm camera would limit both us and the people there, whereas the video 

camera displayed truth from every angle, and not a forged truth. To me this camera was a 

discovery. Like a God it was all encompassing, omnipresent. The camera could turn 360 degrees 

and thus reported the truth, an absolute truth."
5
 

G we wm Avwd«Kv †`‡L wKqv‡iv Í̄vwgi GB e³‡e¨i mv‡_ GKgZ nIqv hvq wK bv †m GK weZK© e‡U| KviY wWwRUvj 
n¨vwÛK¨v‡gi me©ÎMvwgZv Ges 360 wWMÖx ev Í̄eZvi D‡b¥vPb D‡ËRbvKi e‡U; wKš‘ ÒRvj mZ¨Ó Ges Òcig mZ¨Ó cÖm½wU 
GZ mij bq m¤¢eZ| GB Qwe‡ZB wKqv‡iv Í̄vwg †h B‡gR aviY K‡i‡Qb Zv "seems to subvert distinctions between 
fact and fiction, truth and artifice, the real and the fake"

6|  

AšÍZ GUv †Zv ejv hv‡eB †h, wKqv‡iv Í̄vwgi Dcw ’̄wZ Ges Zuvi wWwRUvj K¨v‡giv DMvÛvi MÖv‡gi Rxe‡bi mZ¨‡K cÖfvweZ 
K‡i‡Q| GB cÖfve nq‡Zv 35 wgwjwgUvi K¨v‡givi g‡Zv KZ…©Z¡ev`x bq, eis AskMÖnYg~jK| Avi nq‡Zv c~Y©v½ mZ¨‡K 
Gfv‡e †`Lv †h‡Z cv‡i †h, GwU hv Avgiv †`LwQ †mwU †h GKwU cÖvgvY¨wPÎ; A‡jŠwKK †Kv‡bv A`„k¨ †Pv‡Li „̀wó‡ÿc bq Zv 
G we wm Avwd«Kvq cÖejfv‡e cÖwZwôZ| Qwe‡Z Avgiv †Kej wKqv‡iv Í̄vwg‡K wfwWI ïU Ki‡Z †`wL bv, eis Gfv‡eI †`wL 
†h, Zuvi mnKvwi mvgvw`qvb wKqv‡iv Í̄vwgi ïU Kivi `„k¨ ïU Ki‡Qb| Zv‡`i n¨vwÛK¨vg nq‡Zv µgk MÖv‡gi Rxe‡bi Ask 
n‡q I‡V; wkïiv, MÖvgevmx, nvmcvZv‡ji bvm©, Bdv‡Wi Kgx©, wkï`ËK wb‡Z Avmv Aw÷ªqvi `¤úwZ, †nv‡U‡ji Kg©Pvwiiv, 
Mvwoi PvjK mK‡j GB †QvÆ K¨v‡giv¸wj‡K Ges Zv‡`i mvg‡b cvidg© Kiv‡K Rxebhvc‡bi Av‡iK Avewk¨KZv wn‡m‡e 
MÖnY K‡i| †Kb K‡i? G cÖ‡kœi DË‡i ejv hvq, wWwRUvj GB mg‡q B‡gR wbg©vY‡K gvbe mgvR GK b„ZvwË¡K wiPzqvj 
wn‡m‡e MÖnY K‡i‡Q| GB wiPzqvj Rxeb hvc‡bi mgvšÍiv‡j Pj‡Z _vKv GK cÖwµqv, hvi `vwe nq‡Zv wKQz evowZ 
cvidig¨v‡Ýi|  

wKš‘ mKj wiPyqvjB †Zv Ggb `vwe iv‡L|Gfv‡e bZzb mZ¨ wbwg©Z nq, wWwRUvj mZ¨| GB cÖkœ KivB hvq †h, 
cÖvgvY¨wPÎKvi‡K wK AeavwiZfv‡eB NUbvi Ask n‡q DV‡Z nq, Ges GB wK Zvn‡j mZ¨ †h, wZwb Avm‡j GB bZzb 
mZ¨‡KB aviY K‡ib; Rxeb †hfv‡e PjwQj K¨v‡giv Ges cÖvgvY¨wPÎKv‡ii Avwef©v‡ei Av‡M Zv‡K Avm‡j aviY Kivi †Kv‡bv 
m¤¢ve¨ Dcvq †bB? G we wm Avwd«Kv GB cyivZb cÖkœ‡K bZzb K‡i mvg‡b Av‡b| Avi †mB mv‡_ wWwRUvj m‡Z¨i fxlY 
¸iæZ¡c~Y© aviYvi w`‡K „̀wó AvKl©Y K‡i|  

†Ub wWwRUvj cÖhyw³‡Z wbwg©Z Zuvi cÖ_g Kvwnwb-wPÎ| wekvj jv¨vÛ‡¯‹‡ci g‡a¨ IqvBW A¨v‡½‡j axi MwZi c¨v‡bi †h 
gnvKve¨ Zuvi Qwei g~j wPÎgqZv Zvi e`‡j Mvwoi W¨vm‡ev‡W© emv‡bv wWwRUvj K¨v‡givi Avu‡Uv kU| e‡ov †Rvi Mvwoi 
mnhvÎxi `„wó‡Kv‡Y aiv Dj¤̂ UvBU kU| †Ub AveŸvm wK‡qv‡iv Í̄vwgi ÓwWwRUvj gvB‡µv-wm‡bgvÓi GK wbixÿv| Aí PwiÎ, 
b~¨bZg Av‡qvRb, AvcvZ AcwiKwíZ msjv‡ci cÖevn, cÖvq Abycw ’̄Z „̀k¨aviY, mxwgZ m¤úv`bvÑGmeB †Ub Qwei ˆewkó¨| 
Avi hv N‡U‡Q Zv n‡jv GB wWwRUvj wbwg©wZi †KŠkj Ggb GK wm‡bgvwUK †¯ú‡mi Rb¥ w`‡q‡Q hv 35 wgwjwgUvi Pjw”P‡Îi 
RxebP‡µ Am¤¢e wQj| mwZ¨Kvi A‡_© KZ…©cÿ‡K wKqv‡iv Í̄vwg †h w¯ŒÞwU Rgv w`‡qwQ‡jb Ges bvbv weeZ©‡bi †fZi w`‡q 
†Ub bv‡gi †h QwewU wZwb †kl ch©šÍ wbg©vY K‡iwQ‡jb Zviv cy‡ivcywi wfbœ|    

wÎ‡kva© GKRb bvix| wZwb eQi `‡k‡Ki GK †Q‡ji gv| wW‡fvmx© Ges cybivq weevwnZ| Kg©Rxex| GB Zvi †cÖvdvBj| 
†Zniv‡bi iv Í̄vq wZwb Mvwo Pvjvb Qwei `kwU `„‡k¨B| Zvi mnhvÎx KLbI Zvi mšÍvb, KLbI †evb, KLbI AcwiwPZ GK 
†`nRxex bvix A_ev Ab¨ GK ZiæYx| `„k¨¸wj‡Z fv‡jvevmv, weevn-we‡”Q`, ag©, cÖv_©bv, wek¦vm, gvZ…Z¡, †`nRxweKv, 
cvwievwiK g~j¨‡eva Gme welq Dc ’̄vwcZ nq| cÖwZwU `„k¨ ïiæ nq wdj¥ wjWvi w`‡q| cÖ_g `„k¨ `k, c‡iiwU bq, Gfv‡e 
D‡ëv w`‡K ¸‡Y GK-G †h‡q Zvi †kl| `kwU `„k¨ c„_K Ges Avjv`v Avjv`v Aby-wm‡bgvi g‡Zv ¯̂qsm¤ú~Y©| Avgiv Rvwb 
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Qwei b¨v‡iwU‡fi g‡a¨B wdj¥ wjWvi‡K AšÍf©y³ Kiv Avfuv Mv`© Pjw”P‡Îi GKwU ˆewkó¨| A‡bKw`b †_‡KB ¯̂vaxb wbg©vZviv 
Pjw”P‡Îi Mí-c„w_exi weåg‡K A¯̂xKvi Ges cÖZ¨vLvb Ki‡Z †P‡q GB cÖZxKwU e¨envi K‡i‡Qb| wKqv‡iv Í̄vwg Zuvi 
wWwRUvj wbixÿvq GB welqwU‡K AšÍf©y³ K‡i‡Qb|  

Pjw”PÎ-Av‡jvPK †ivjv‡Ûv Kvcy‡Uv cȪ Íve K‡i‡Qb †h, wKqv‡iv Í̄vwg Avm‡j `k †_‡K GK ch©šÍ wdj¥ wjWvi ¸‡Y QwewU †kl 
Ki‡b wb, eis ïiæ K‡i‡Qb| `k©‡Ki †fZ‡i GK bZzb Pjw”P‡Îi hvÎv ïiæ n‡e Gici| Gfv‡e e¨vcK A‡_© MYZvwš¿K A_P 
e¨w³MZ GK Pjw”P‡Îi m¤¢vebv m„wó n‡”Q|  

Avevi b¨v‡iwUf wm‡bgvi g‡a¨B hviv KvD›Uvi wm‡bgvi cȪ Ívebv †i‡L‡Qb Zviv ej‡Qb, "Its function is to struggle 

against the fantasies, ideologies and aesthetic devices of one cinema with its own antagonistic 

fantasies, ideologies and aesthetic devices."
7| †Ub bZzb Pjw”PwÎK b›`bZ‡Ë¡i cȪ Ívebv iv‡L, A_ev weKí 

Pjw”PÎ-b›`bZË¡‡K msnZ K‡i| `kwU „̀k¨ †hgb `kwU Aby-Pjw”P‡Îi m¤¢vebv m„wó K‡i †Zgwb Zviv mK‡j wg‡j †Zniv‡bi 
bMievmx Rxe‡bi mvgwMÖK GK Uª̈ v‡RwWi cÖvgvY¨KiY| Pjw”P‡Îi ivRwmK A_ev GwcK dg©vwjwUi wecix‡Z wWwRUvj 
mvgvb¨Zvi Avw½K| wPÎbv‡U¨i †Lvjv MVb, †hLv‡b †Kv‡bv wjwLZ msjvc †bB, †bB PwiÎ‡`i R‡b¨ mywbw`©ó †Kv‡bv wb‡ ©̀kbv 
GK bZzb d¨v›Uvwmi m¤¢vebv‡KB D‡b¥vwPZ Ki‡Z _v‡K| Avi wKqv‡iv Í̄vwgi wdKkb/WKz‡g›Uvwi †hvMv‡hvM Pj‡ZB _v‡K| 
†Ub Qwei g~j PwiÎ gvwbqv AvKewi e¨w³MZ Rxe‡b GKRb wPÎwkíx, Awf‡bZv bb| wZwb wW‡fvmx© Ges GK mšÍv‡bi gv| 
Zvi Avmj †Q‡jAvwgb‡KB Avgiv Qwe‡Z Zvi †Q‡ji Pwi‡Î †`wL|   

Ub Qwe‡Z ỳwU wWwRUvj `„wó‡KvY e¨eüZ n‡q‡Q| `ywU‡ZB K¨v‡giv w ’̄i Ges †j‡Ýi †dvKvj †jš’I w ’̄i| Av‡jvPKiv 
†`Lv‡”Qb Gfv‡e GKai‡bi "two-point mise en scene" m„wó n‡q‡Q| GB wgR Au wm‡b `k©K A‡bK Nwbôfv‡e †hvM 
w`‡Z †c‡i‡Qb A_ev GB „̀k¨vqb A‡bK wbweóZv `vwe K‡i‡Q `k©‡Ki Kv‡Q| `k©‡Ki, cÖwZR‡bi wbR¯̂ e¨vL¨v Ges Gfv‡e 
wbR¯̂ †Ub m„wó K‡i †bevi R‡b¨| wWwRUvj wm‡bgvi GB †Zv Abb¨Zv| 

"… the potential of digital cinema lies not so much in the narration of 'new' or 'different' stories 

but in the reconfiguration of existing relationships beween actor, director, spectator."
8|  

†Ub Qwei `kwU „̀‡k¨i ˆ`N©̈  mgvb bq| cÖ_g „̀k¨wU (gvwbqv Ges Zvi †Q‡j Avwgb) cÖvq AvVv‡iv wgwbU j¤̂v| Avevi †Kv‡bv 
`„k¨ ˆ`‡N©̈  Qq wgwbU gvÎ| GKB Mvwoi mvg‡bi ỳwU Avm‡b e‡m `ywU K‡i PwiÎ „̀k¨¸wj‡Z K_v e‡j| `„k¨¸wj aviY Kiv 
n‡q‡Q W¨vk‡ev‡W© emv‡bv K¨v‡giv A_ev `ywU Pwi‡Îi †Kv‡bv GKwU `„wó‡Kv‡Y emv‡bv K¨v‡giv †_‡K| wKš‘ kU ¸wji ˆ`‡N©̈  
bvbv iKg ˆewPÎ¨ m„wó Kiv n‡q‡Q| cÖ_g „̀‡k¨ Avwgb‡K GKUvbv cÖvq m‡Zi wgwbU GKB k‡U †`Lv‡bv n‡q‡Q| `k©Kiv, 
gvwbqvi msjvc AbeiZ ï‡b hv‡”Qb, wKš‘ Zv‡K †`L‡Z cv‡”Qb bv| Gfv‡e `k©‡Ki g‡a¨ GKwU mwµqZv m„wó n‡”Q, gvwbqvi 
B‡gR †m Kíbv Ki‡Z PvB‡Q| Av‡iv c‡i wkwib Qwe‡Z GB cÖwµqvi wecøevZ¥K cwiYwZ †`L‡Z cve †hLv‡b GKwU †MvUv 
Qwei B‡gR wbg©v‡Yi `vwqZ¡B `k©‡Ki mwµq Kíbvi Ici †Q‡o †`Iqv n‡q‡Q| †Ub-Gi kU-Gi ˆ`N©̈  cÖm‡½ wd‡i ejv hvK, 
wØZxq `„k¨wU‡ZB wKš‘ GZ j¤v̂ †Kv‡bv kU †bB| †mLv‡b gvwbqv Ges Zvi †evb‡KW¨vk‡ev‡W© ’̄vwcZ K¨v‡giv †_‡K †_‡K 
µgvMZ µm KvwUs K‡i †`Lv‡bv nq| Qwe‡Z GKev‡ii †ewk K¨v‡giv Mvwoi evB‡ii `„k¨ wel‡q AvMÖnx nq bv| Avgiv cÖ_g 
`„‡k¨i †k‡l gvwbqv‡K †`wL Av‡iKwU Mvwo‡K cvwK©s †_‡K †ewi‡q †h‡Z mvnvh¨ Ki‡Q hv‡Z †m Zvi MvwowU †mLv‡b cvK© 
Ki‡Z cv‡i| wKš‘ Avm‡j welqwU †`wL bv Avgiv, †Kej gvwbqvi msjvc Ges wµqv-cÖwZwµqvq welqwU Avgv‡`i Abyave‡bi 
g‡a¨ wbwg©Z nq| Mvwoi evB‡ii †h NUbvq †Ub-Gi K¨v‡giv AvMÖnx n‡q I‡V †mwU †`nRxex gwnjvwUi Mvwo †_‡K †b‡g 
Av‡iKwU Mvwo‡Z Povi `„k¨vsk| bM‡ii iv Í̄vq iv‡Zi Av‡jv-Avuavwii inm¨ A_ev †e`bvi g‡a¨ G `k©‡Ki R‡b¨ GK 
fqvwi÷ `„wó‡ÿc| Avevi Mvwoi e¨w³MZ †¯ú‡mi wbivcËvi †fZi †_‡K AwbwðZ, wRNvsmy bMi‡KI †`Lv| Pvi b¤̂i `„k¨wU 
†hwU ZiæYx †g‡qwUi mv‡_ wØZxq `„k¨, †mLv‡b PwiÎiv G‡K Aci‡K ¯úk© K‡i| †cÖwg‡Ki cÖZ¨vLv‡b †f‡O cov †g‡qwUi 

                                                           
7
Alex Munt, Digital Kiarostami & The Open Screenplay, http://scan.net.au/scan/journal/display.php?journal id=74 

 
8
Alex Munt, Digital Kiarostami & The Open Screenplay, http://scan.net.au/scan/journal/display.php?journal id=74 
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Kvbœv †fRv Mvj gy‡Q †`q gvwbqv| ¯úk©wU gvbweK, †mbmyqvj| Pzj †K‡U †djv ZiæYxi gv_v XvKvi AveiYwU Ly‡j †djvi 
g‡a¨ GKwU Avðh© D‡b¥vP‡bi e¨vcvi Av‡Q †hb| ÒAb-w¯Œb PwiÎ ebvg Ad w¯Œb KÉ¯̂iÓ wKqv‡iv Í̄wgi GKwU wcÖq dg©vwjwU| 
†Ub Qwe‡Z GB wbixÿv Zvi K¬vB‡g‡· †cuŠ‡Q‡Q| Avgiv e‡jwQ cÖ_g „̀‡k¨i K_v †hLv‡b `xN© mgq a‡i gvwbqv‡K †`Lv hvq 
bv, †Kej Zvi KÉ¯̂i †kvbv hvq| †`nRxex bvixwU‡KI wKš‘ †kl ch©šÍ †`wL bv Avgiv| gvwbqvi mv‡_ Zvi K‡_vcK_b Pj‡Z 
_v‡K|  

†Ub wel‡q wKqv‡iv Í̄vwg wbg©vY K‡iwQ‡jb cÖvgvY¨wPÎ †Ub Ab †Ub| GLv‡b wKqv‡iv Í̄vwg GKwU j¨vÛ †ivfvi †dvi ûBjv‡i 
e‡m †Ub Qwei bvbv w`K wb‡q K_v e‡jb| GwUI `k `„‡k¨i Qwe| GLv‡b Aek¨ `„k¨µg `k †_‡K GK bq, GK †_‡K `k| 
†Ub wbg©v‡Yi cðvrcU, Qwei wPÎbvU¨, K¨v‡giv, †jv‡Kkb, m½xZ, Awf‡bZv, cwiPvjbv Ges me †k‡l jv÷ †jmb; Gme 
wel‡q K_v e‡j‡Qb wKqv‡iv Í̄vwg †Ub Ab †Ub Qwe‡Z|  

†Ub wbg©v‡Yi cÖvq `k eQi Av‡M wkí-Av‡jvPK dvivn bv‡qwi wKqv‡iv Í̄vwg‡K cÖkœ K‡iwQ‡jb, "It is possible to make 

films about women who live in city, who work, who drives cars, as they also exist in reality?"
9†Ub 

wbg©v‡Yi †fZi w`‡q wKqv‡iv Í̄vwg GB cÖkœwU‡KB †gvKv‡ejv K‡i‡Qb|†KD cÖkœ K‡iwQ‡jb †Ub‡K bvixev`x Pjw”PÎ ejv hvq 
wK bv| wKqv‡iv Í̄vwgi DËi, "Feminists are sure of what they believe, and I can go along with them on 

many points, but I am unable to share their certainities and assurance."
10 

dvBf A_ev dvBf js †UKm †WwW‡K‡UW Uz IRy wKqv‡iv Í̄vwgi 2003 mv‡ji Qwe| wWwRUvj KvwiMwi cÖhyw³‡Z wbwg©Z Ges 
cÖ̀ wk©Z GB Qwe cÖK…wZ I wkíwelqK GK wbixÿv Ges GKB mv‡_ Rvcv‡bi gnËg Pjw”PÎKvi BI‡kvwR‡iv IRyi 
Rb¥kZevwl©Kx‡Z AveŸvm wKqv‡iv Í̄vwgi kÖ×vÄwj| cuvPwU w ’̄i, `xN© k‡U cuvPwU wew”Qbœ wm‡Kv‡qÝ| ev Í̄‡e †kl wm‡Kv‡qÝwU 
m¤¢eZ GKwU gvÎ k‡U M„nxZ bq; Z‡e welqwUi Dc ’̄vcbvi g‡a¨ GB `xN© GK k‡Ui gyWwU eRvq ivL‡Z PvIqv n‡q‡Q| 
cÖK…wZi gby‡g›UvwjwU, Av‡jv Ges AÜKvi, mv`v Ges Kv‡jv, kã Ges wbieZv, `„k¨ ms‡e` ebvg kã ms‡e`, MwZ ebvg 
w ’̄iZvÑGfv‡e wKQz †ev‡ai AwfÁZv; GK Pjw”PwÎK Abb¨Zv| †ev‡ai g‡a¨ IRyi wkí-ms‡e`I cÖ”Qbœ| Av‡Q wew”QœZvi 
w_g| IRyi nviv‡bvi †e`bv Avi cvIqvi AvKv•ÿv, cÖkvwšÍ Ges m‡q †bIqvÑGme wg‡j cuvPwU `xN© w ’̄i †UK|  

†UK-1 (10 wg:): wbKl Kv‡jvi †fZi †_‡K †R‡M IVv GK †gNjv w`b| mgy‡ ª̀i cÖej kã| †ejvf‚wgi w`‡K µgk GwM‡q 
Avm‡Z _vKv †XD| GKwU c‡o _vKv Kv‡Vi UzKiv| †hb mgy‡ ª̀i †XD Zv‡K wQwb‡q wb‡Z Pvq| Kvi KvQ †_‡K †K Rv‡b! GB 
msMÖvg Pj‡Z _v‡K| GKmgq Kv‡Vi UzKivi GKwU Ask mgy‡`ªi cvwb‡Z †f‡m hvq| c‡o _v‡K †QvÆ GKUv Ask| GB †QvÆ 
UzKivwUi Avi wKQz‡ZB `Lj wb‡Z cv‡i bv mgy`ª| c‡i †f‡m hvIqv AskwU Avevi †`Lv †`q, Zxi †_‡K GKUz ~̀‡i| †hb †m 
A‡cÿvq IB AskUzKzi| †XD wb‡Z cv‡i bv UzK‡ivwU‡K| eo AskwU P‡j hvq †d«‡gi evB‡i| wew”QbœZvi †e`bvq †d«g wd‡i 
hvq Kv‡jvi AÜKv‡i| †mŠg¨ m½x‡Zi my‡i †kl nq GB †UK| 

†UK-2 (12 wg:): AveviI †gNjv AvKvk| mgy`ª Zx‡i †iBj w`‡q †Niv cÖk Í̄ nvuUvi c_| mgy‡ ª̀i MR©b †kvbv hvq, Z‡e 
Av‡Mi †U‡Ki g‡Zv cÖej bq Zv| Wvb †_‡K euv‡q, Ges euv †_‡K Wv‡b †nu‡U hvq bvix Ges cyiæliv| bvbv MwZi nuvUv, bvbv 
fw½I nuvUv| †KD mgy`ª‡K †`‡L bv g‡bv‡hvM w`‡q| †KD _v‡g bv| gvby‡liv †nu‡U hvq, mv‡_ mv‡_ P‡j Zv‡`i Qvqv| GKRb 
nVvr K¨v‡givi w`‡K ZvKvq| `yB w`K †_‡K ỳB †Rvov gvbyl G‡m †d«‡gi g‡a¨ _v‡g| Zviv K_v e‡j| Zviv Avevi P‡j hvq| 
KeyZ‡ii Avwef©ve nq| ZvivI P‡j hvq GK mgq| †hb mgy‡ ª̀i †h wPiKvjxbZv Zv‡Z mgwc©Z n‡Z ivwR bq †KD| Gevi 
†d«g m¤ú~Y© mv`v n‡q hvq| AveviI †mŠg¨ m½x‡Z †kl nq †UK| 

                                                           
9
http://www.sensesofcinema.com/2003/abbas-kiarostami/ten 

10
http://www.wordpress.org/Europe/808.cfm 
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†UK-3: (19 wg:): mv`v †d«‡gi g‡a¨ †h „̀k¨ µgk dy‡U I‡V Zv‡Z wZbwU mgvšÍivj fvM| gvSLv‡bi AskwU mgy`ª| GwU 
AvKv‡i me‡P‡q e‡ov| Ic‡ii AvKvk Zvi †P‡q †QvU| me‡P‡q †QvU wb‡Pi Zxifzwg| †mLv‡b m¤¢eZ K‡qKwU KzKzi ï‡q 
e‡m Av‡Q| Lye wbwðZ nIqv hvq bv| mgy‡`ªi kã GLv‡b Av‡Mi †U‡Ki †P‡q wbPz| mgq hZ Movq ZZ AvKvk Ges mgy`ª 
mv`v n‡q G‡K Ac‡ii g‡a¨ jxb n‡q hvq|†Kej †XD-Gi †`vjv Qvov mgy`ª‡K AvKvk †_‡K Avjv`v K‡i †evSv hvq bv| 
G‡Kev‡i Zx‡ii Kv‡Q bxj‡P is-Gi cvZjv †XD Gw`K †_‡K Iw`‡K, Iw`K †_‡K Gw`‡K Ges KLbI ỳw`‡KB †Lj‡Z 
_v‡K|KzKz‡ii D‡V ùvovq Ges euv w`‡K †nu‡U hvq| Avevi Zviv e‡m c‡o| Gevi Zv‡`I KzKzi e‡j wbwðZ †Pbv hvq| µgk 
Zxif‚wgI mv`v n‡q †h‡Z ïiæ K‡i| GK mgq AvKvi, mgy`ª Avi Zxi e‡j wKQz Avi _v‡K bv| mvDÛ Uª̈ v‡Ki Gev‡ii myi 
Av‡iv mgvwnZ, M¤¢xi, gMœ|  

†UK-4 (8 wg:): K‡¤úvwRkb Av‡Mi †U‡Ki g‡ZvB| wKš‘ i‡Oi MfxiZv †ewk| AvKvk Av‡iv Mvp bxj‡P| mgy ª̀ bxj-mey‡Ri 
Mvp wg‡kj, Zxi Mfxi meyR| mgy`ª kvšÍ| Zvi MR©b g„`y| †d«‡gi evg †_‡K Wv‡b nuv‡mi wgwQj| mvwi †eu‡a GKwU GKwU K‡i 
nuvm ‡d«g cvi n‡q hvq| Zv‡`i cv‡qi kã cvIqv hvq mgy‡`ªi g„`y MR©‡bi mv‡_ wg‡j| †kl ỳwU nuvm †d«‡gi gv‡S `uvwo‡q 
c‡o| wKQz †evSvi †Póv K‡i| nVvr D‡ëv w`K †_‡K `j †eu‡a nuv‡miv Avm‡Z ïiæ K‡i| Gevi Avi GKwU GKwU K‡i bq| 
A‡b‡K GK mv‡_ Zviv Avm‡Z _v‡K Ges `ªæZ †d«g cvi n‡q †h‡Z _v‡K| wKš‘ GB fx‡oi g‡a¨I †Kv_vq †hb GKUv k„•Ljv 
eRvq _v‡K| Zviv _v‡g bv| G‡K Ac‡ii Ici ûgwo †L‡q c‡o bv| Zviv †hb †Kv_vq P‡j‡Q, Zv‡`i Lye Zvov| †kl nuvmwU 
†d«g cvi n‡q †M‡j †h m½x‡Zi Avwef©ve N‡U Zv kÖe‡Y Avb›`gq †V‡K| me Qwe Kv‡jv n‡q hvq| 

†UK-5 (28 wg:): mv`v Kv‡jv †UKwUi ïiæ Kv‡jvi †fZi †_‡K| KzKzi, wSuwSu †cvKv, e¨vO, nuvm, bvg bv Rvbv cvwLiv †W‡K 
P‡j AÜKv‡ii †fZi| GKmgq Puv` I‡V| c~wY©gvi Puv`| Aek¨ Zv‡K †`Lv hvq R‡ji cÖwZdjb wn‡m‡e| †Kbbv, K¨v‡givi 
`„wó R‡j wbe×| R‡ji g‡a¨ Puv` AvKvi e`jvq, Kuv‡c, w ’̄i nq, †hb e‡q †h‡Z Pvq nVvr| Avevi wd‡i Av‡m wbKl 
AÜKvi| Zvici Avevi Puv`, A_ev R‡j Puv‡`I cÖwZwe¤^| GB †Ljv Pj‡Z _v‡K| †g‡Ni MR©b Ges e‡Rªi kã †kvbv hvq| 
†kvbv hvq e„wó bv‡g| AÜKv‡I nVvr we ỳ¨r PgKvq| Zvi Av‡jv‡Z †`Lv hvq R‡ji Ici e„wói cÖcvZ| Avevi AÜKvi| 
Zvici e„wó _v‡g| Avevi Puv‡`i cÖwZwe¤^ †`Lv hvq R‡j| µgk bvbviKg cÖvwY‡`i WvK w Í̄wgZ n‡q Av‡m| †gviM †W‡K 
I‡V| †hb †fvi nq| w`‡b cweÎ Av‡jvq kvšÍ R‡ji †Ljv| Zvici AÜKv‡i †kl wbg¾b|  

dvBf cÖm‡½ wKqv‡iv Í̄vwgi wb‡R e‡j‡Qb mvaviYZ Pjw”PÎ wbg©vY GK `vev †Ljvi g‡Zv e¨vcvi| †mLv‡b eyw×i †LjvUvB 
cÖavb| wKš‘ wWwRUvj wm‡bgv Zvi mv‡_ †hb Ry‡o †`q fv‡M¨i e¨vcviwU| wZwb G‡K Zzjbv K‡i‡Qb cÖvPxb †evW©‡Mg 
e¨vKM¨vg‡bi mv‡_, †hLv‡b eyyw×I e¨vcviUv Av‡Q e‡U, wKš‘ fvM¨ GKv e‡ov f~wgKv cvjb K‡i| 

dvBf cÖm‡½ ejv n‡q‡Q, "It is a wonderful use of digital video to meditate on art and life, art and 

nature, and Yasujiro Ozu—and all the rest of us that he left behind and graciously inspirits 

still."
11 

wkwib (2008) mv‡j wbwg©Z Qwe| Qwei cUf‚wg wbg©vY K‡i‡Q Lmiæ I wkwib A_ev wkwib I dinv‡`i wÎfzR †cÖ‡gi cÖvPxb 
†jŠwKK Mí| Øv`k kZ‡Ki Bivwb Kwe †bRvgx MbRvwf Lmiæ I wkwib bv‡g GB Kvwnwb wb‡q GKwU Kve¨ iPbv K‡iwQ‡jb| 
†mB Kve¨‡K †gvUvgywU AbymiY K‡i‡Qb wKqv‡iv Í̄vwg| wKš‘ cÖPwjZ Pjw”P‡Îi Avw½‡K bq| Avm‡j Ggb †Kv‡bv B‡gRB 
wZwb wbg©vY K‡ib wb hv IB Kve¨ ev Lmiæ, dinv` Avi wkwi‡bi MíwU‡K wm‡bgv wn‡m‡e Dc ’̄vcb Ki‡e| B‡gR wn‡m‡e 
Avgiv †Kej cvB A‡bK KqRb `k©‡Ki †K¬vR Avc kU| Zv‡`i †ewki fvMB bvix| †hb Zviv GKwU †cÖÿvM„‡n e‡m GKwU 
Pjw”PÎ †`L‡Qb| a‡i wb‡Z n‡e †h QwewU †`L‡Qb Zviv †mwUB n‡”Q wkwib| mvDÛ Uª̈ v‡K †mB Pjw”PÎwUi msjvc Ges Zvi 
Mí-c„w_exi myi, m½xZ Zviv †hgb ïb‡Qb †Zgwb ïwb AvgivIÑhv‡`i wKqv‡iv Í̄vwg wkwib QwewU †`L‡Z †W‡K G‡b‡Qb| 
Avm‡j wKqv‡iv Í̄vwg wkwib QwewU wbg©vYB K‡ib wbÑGiKgI ejv hvq! A_ev Pjw”P‡Îi b¨v‡iwUf wb‡q G GK bZzb †Ljv ev 
wbixÿv Zuvi| Avgiv †`wL GKk †PŠÏRb Bivwb Awf‡bÎx Ges Zv‡`i mv‡_ divwm Awf‡bÎx Rywj‡qZ we‡bv‡k‡K| Av‡iv 

                                                           
11

Dennis Grunes, Five Long Takes Dedicated to Yasujiro Ozu (Abbas Karostami, 2003), https://grunes.wordpress.com 
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†`Lv hvq K‡qKRb cyiæl‡K| Zv‡`i †fZi Avgiv †Kej †U÷ Ae †Pwii g~j Pwi‡Îi Awf‡bZv‡K wPb‡Z cvwi| Giv mK‡j 
†`L‡Qb bv-nIqv Qwe wkwib, GKwU †cÖÿvM„‡n| Rvbv hvq, Avm‡j †cÖÿvM„‡n bq, wKqv‡iv Í̄vwgi evwoi emvi N‡i GB kU¸‡jv 
†bIqv n‡qwQj| `k©‡Kiv, Avm‡j g~jZ gwnjv `k©‡KivB, Qwei mvDÛ Uª̈ v‡Ki mv‡_ mv‡_ bvbv cÖwZwµqv K‡ib; Zviv g„`y 
nv‡mb, wePwjZ †eva K‡ib, AvZw¼Z nb, Av‡e‡M †Ku‡c I‡Vb Ges Kuv‡`b| Zviv K_v e‡jb bv ev †Kv‡bv Awfe¨w³ wewbgq 
K‡ib bv| †hb †cÖÿvM„n fiv gvby‡li g‡a¨ Zviv cÖ‡Z¨‡K GKv Ges wew”Qbœ| Avi Avgiv Av‡iK Í̄‡ii `k©K wn‡m‡e KLbI 
Zv‡`I Awfe¨w³‡Z g‡bv‡hvMx nB, KLbI mvDÛ Uª̈ v‡K| Gfv‡e Avgv‡`i g‡a¨ wkwib QwewU Rb¥ wb‡Z _v‡K| †mLv‡b wkwib 
Ges Zvi †cÖwgK cyi‡liv †hgb _v‡K †Zgwb PwiÎ n‡q I‡V GBme `k©‡KivI Zv‡`I Awfe¨w³¸wj wb‡q| Avgiv ga¨hy‡Mi 
ga¨-Gwkqvi j¨vÛ‡¯‹c wbg©vY Kwi AvR‡Ki Bivwb bvix‡`i Av‡eM-Nb Awfe¨w³‡Z †PvL †i‡L|  

Pjw”PÎ-Av‡jvPK †g‡nibvR mvC` fvdv ej‡Qb, "In Five, Kiarostami shoots landscape; here he shoots 

women's faces as if they were landscape.
12

"| 

bv‡iwUf Pjw”P‡Îi Avw½K wb‡q wbixÿvi cvkvcvwk wkwib KvR K‡i mgKvjxb Rxeb-wPšÍv wb‡q| wkwi‡bi Rxe‡bi 
Uª̈ v‡RwW‡K AvR‡Ki bvix-Rxe‡bi mgvšÍiv‡j ’̄vcb Kivi GKwU cÖwµqv µgvMZB Pj‡Z _v‡K GB Qwe‡Z| Qwei †k‡l, †h 
QwewU †`L‡Qb Avgiv †h QwewU †`wL †m Qwe PwiÎiv, wkwib cÖkœ K‡i, †Kb Kuv`‡Qb `k©Kiv| †m wK Zvi R‡b¨ bv wK Zv‡`i 
wb‡R‡`i R‡b¨B, Zv‡`i cÖ‡Z¨‡Ki AšÍR©vZ wkwi‡bi R‡b¨, mgKv‡ji Ges mf¨Zvi mgeqmx bvix-Rxe‡bi Uª̈ v‡RwWi R‡b¨| 

GB kZ‡Ki †Mvov †_‡K wWwRUvj wm‡bgv Pjw”P‡Îi g~j avivi g‡a¨ µgk Zvi wb‡Ri ’̄vb K‡i wb‡q‡Q| AvšÍR©vwZK 
Pjw”PÎv½‡b wWwRUvj wm‡bgvi Kg©‡ ª̄vZ `ywU wecixZ cÖeYZvi Rb¥ w`‡q‡Q| 2002 mv‡j wKqv‡iv Í̄vwg hLb wbg©vY Ki‡Qb 
†Ub ZLb Av‡j·vÛvi my‡Kvif wbg©vY K‡iwQ‡jb ivkvb AvK©| `ywUB wWwRUvj gva¨‡gi Qwe|†Ub wWwRUvj cÖhyw³i †mB 
welq¸‡jvi e¨vcv‡i AvMÖn †`wL‡qwQj †h¸wj ¯̂í Av‡qvR‡b GKwU Pjw”P‡Îi wbg©vY‡K m¤¢e K‡i †Zv‡j| Avi ivkvb AvK© 
cÖhyw³i me©‡kl D™¢veb‡K e¨envi K‡iwQj weivU mgv‡iv‡ni GK wbixÿvi R‡b¨| GB ỳB wecixZ cÖeYZv Pjw”P‡Î AvcvZZ 
’̄vqx Avmb wb‡q‡Q| GKw`‡K wWwRUvj cÖhyw³ e¨envi K‡i †gvkb K¨vcPvi, wmgy‡j‡UW j¨vÛ‡¯‹c Ggwb me †PvL auvavu‡bv 
NUbv, Avi D‡ëv w`‡K ¯̂vaxb e¨w³MZ Pjw”PÎ wbg©v‡Yi cÖ‡Póv| GKw`‡K evwY‡R¨i wbZ¨ bZzb Dcv`v‡bi mÜvb, Ab¨w`‡K 
ˆkwíK wbixÿv, Pjw”PÎKv‡ii gyw³| wWwRUvj wm‡bgv Gfv‡e GK µm‡iv‡W G‡m ùvwo‡q‡Q| AveŸvm wKqv‡iv Í̄vwg G wel‡q 
Zuvi Ae ’̄vb AZ¨šÍ cwi¯‹vifv‡e Zz‡j a‡iwQ‡jb| AšÍZ †Ub,G we wm Avwd«Kv ev wkwib-Gi g‡Zv Qwe Zvi kw³kvjx cÖgvY 
wn‡m‡e i‡q †M‡Q| wZwb bZzb wm‡bgvq wd‡i‡QbÑevievi| wKš‘ †m †div wk‡íi cÖwZ `vqe× Ges Zuvi wk‡íi `vq gvby‡li 
e¨w³MZ Ges mvgwóK ms‡e‡`i cÖwZ| 

GB gnvb Pjw”PÎwbg©vZv‡K A‡kl kÖ× RvbvB| 
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